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Today’s Lecture

How audiences create meaning within and 
across several texts

• Intertextuality
• Ideology
• Active Audiences
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Have you signed the register?

Intertextuality
Texts always refer to each other. Intertextuality is pervasive and 
inescapable.

"a multi-dimensional space in which are married and contested several 
writings, none of which is original: the [inter]text is a fabric of 
quotations, resulting from a thousand sources of culture." 
(Barthes, “Death of the Author”)

Related concepts/theories
• Derrida: citationality
• Bloom: mis-readings
• Bhabha: excessive mimicry
• Butler: performativity
• Baudrillard: simulacra

All these theories discuss the idea that there is no original, i.e. no one 
text is more important than other – no text exists in isolation – all texts 
is part of a hypertext; is a construct made of repetitions and 
differences, and what is important is not so much the individual text, 
but the interaction amongst them.



The Death Frisbee

The Death Frisbee



The (non-
original) Death 
Frisbee

“This isn’t a 
deerstalker. It’s a 
Sherlock Holmes 

hat”



Ok, intertextuality is all—so 
what?

Problems and limitations of a textual perspective: 
• need to know the reference (without the deerstalker 

reference, the “death frisbee” clip is not as funny)

• Infinite regress: where do you stop (actually, the way 
Sherlock tries to figure out the hat is similar: you keep 
creating a chain of signification until you get to the death 
frisbee, which in terms of meaning is one link too far: an 
“aberrant reading”)

• So, what is the point of intertextuality? – is it just a 
funny or erudite “nudge nudge wink wink”, a textual 
game – or …
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Ideology and Domination

For Marx, ideology is the 
intellectual arm of oppression

Top-down, dualistic view of power 
relations

Antonio Gramsci

‘domination’ vs. ‘intellectual and 
moral leadership’

Hegemony: maintaining power 
through consensus, agreement 
and persuasion 

Hegemonic ideologies are 
pervasive, invisible, taken for 
granted

“Oppression is a cooperative 
achievement”

Hegemony



Intertextuality is ideological: 
denotation and connotation

Intertextuality
and Hegemony
The Adventures of Sherlock Holmes
(Granada 1984)

Sherlock (BBC 2010)

Sherlock (BBC 2010) - commentary
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Audiences Determine Meaning

Stuart Hall classifies the way audiences read:
• dominant (or 'hegemonic') reading
• negotiated reading
• oppositional ('counter-hegemonic') reading

“The meaning of the text will be constructed differently 
according to the knowledge (prejudices, resistances 
etc.) brought to bear by the reader.” (Morley 1980: 19)

Active readings “are socially contingent practices”
(Corner 1983: 267-8)



Meaning is Not in the Text

Audiences interpret intertexts ideologically

They construct meaning 

This new meaning becomes incorporated into the 
intertext and originates more meanings

Textual reception can never be passive

So, what is the difference between producers and 
audiences?

Paget:
audience of the SH stories

author of SH illustrations



Gatiss: 
Audience of Paget’s 

illustrations
Author of publicity 

still

Palimpsest

a palimpsest is a manuscript on which more than one 
text has been written with the earlier writing 

incompletely erased and still visible (Stasi 2006)

Who is author 
and who is 

reader?







http://letsdrawsherlock.tumblr.com/tagged/letsdrawsherlock/page/2

ADORING AUDIENCES

Fan fiction: an overview
http://www.pbs.org/arts/gallery/idea-channel-
season1/idea-channel-s1e13-fanfiction/

‘Textual Poachers’

High creativity, low cultural
and economic capital 

High socialisation: fan 
communities
Counter-
hegemonic



High socialisation: 
fan communities

Interpreting 
the Sub-text



Counter-
hegemonic 

fan readings

Songvid: “Beautiful”
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